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‘ ‘ Wajao Village|
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Liang Sicheng Lin Huiyin|

1933.03
Shanghai,Little Wanliu Hall

The September 18
Incident

o Lugou Bridge
Incident

1936.08
. |Changsha,Bible School

. Kunming
Bombing

1938.09

1940.09
Sichuan,Li Zhuang

Kunming,Longtou Village

1946.12

Taiwan,Yangmei

1946.12
Nanjing,Jieming Temple

Traditional

‘Ji Echoes of the site: a sense of metal in
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o respond to the theme: a

the historical context of the war
‘temporal contra in the building
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p1: Analysis of Site Characteristics

Historical
Background

-+ Step2: Summary of Place Issugse++s+ssseesseecceecceeeeeees Step3: Thinking of Contact Reality seseeeeeeceeeeees

. Roof with
L fallen tiles

Design Positioning

The character of Literary Residence

Spiritual Home during the war

Iron sheet
canopy

protection

~ Constriiction waste
@ Dilapidated Building
(@ Less Visible Venues
3 Low Activity Areas

Functional Operation & Design Approa

New Age Humanistic Architecture:

Memories + Prospects + Reinvention

Functional
Operation

We hope to create a 'Temporal Contrast' in the building,
deconstructing the contrast between the ‘past’ and the

'present’, allowing the spatial fragments of the past and
the present to interpenetrate, and allowing the threads

Design
Approach

of culture and time to The building is integrated into the
architecture.

Restore the inherent
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Scholarly Spirit in

Gentleman
Integrity
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Location — | Cultural Continuity

the midst of hard times

I
| Spiritual Hosting

Calling

What is the Essence for the ancient architectural
heritage? A e
,.-«’l Crumbling adobe walls? e

Ornate floral motifs? !

We do not want to materialize the reconstruction of monuments, 3
but rather we favour the individual interpretation of heritage by &
the users. By preserving heritage while enhancing the culture:
of the place, and introducing new elements to update the user s
experience, we want spaces to blur the boundaries and make *
the past and the present reflect each other. :
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Recreating Historical Scenes

Reinforcing the Culture of Place

Continuing the spirit of

research and literary integrity
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"THE LAW OF CONSERVATION OF ARCHITECTURE" CONCEPT

DECONSTRUCTION AND REORGANIZATION OF ANCIENT CHINESE ARCHITECTURE

" i s _,JHbratide Through the components of the Form, Structure, Materials, Artistic Aesthetics, Cultural Value and Functional aspects of a comprehensive
v T [ T ) . . . . . . e .. . . . . . .
x 7 e '“Ef;ifgzm examination, can be more comprehensive judgement of an ancient building components of the originality and integrity. This is an important basis
- PO T \,,___' @ for the assessment and protection of ancient buildings.
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The total electric charge of a system is The total energy E of an isolated system remains If an object is not acted upon by any external IV: Artistic Aesthetics V: Cultural Value VI: Functional .
constant and cannot be created or destroyed. constant. If the system is in isolation, no energy forces, it will maintain its velocity and direction Consider whether the colours on the  ZIE\ Evaluate the historical context and Assessing the functional can help
Any process that involves the transfer or or mass can be imported or exported from the of motion. The centre of mass is the point v o components are intact.Observe = period value of the component. These determine whether they can continue
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system does not affect the net charge of that the system can only change due to work done concentrated, and it moves as if all the forces are retained on the components. regional or social meanings. modern needs and safety
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RECONSTRUCT TRADITIONAL CHINESE GARDEN ELEMENTS SITE ROUTE PLANNING

Seeing and
Being seen

Reality and
Emptiness

Wide and
Narrow

Viewing
Frame

Conceal and
Expose

Far and
Near

Up and
Down

Primary and
Secondary

>

=

2 p

[Visitors) Reading in the Academy - Touring the Water
Academy - Listening to the lecture - Seeing the exhibition

SPATIAL SEQUENCES

at the Academy

{\.ﬁllage.rs] I?iigrihagé - E;:hibitic.}.n..- Reading and Tea Tasting (S

taff) Institute workflow lines

M eelinlg gue.;ts.i

Spe.akir.l.g of labels - Touring the bamboo
forest - Visiting the Language Institute

e et e r-—-—

+Bamboo Garden

«Dongyue Palace Bookstore
The bookstore stands

quietly amidst the bustling
sounds of the city, passing
= - on the torch of cultural |
B T thought and creating 1
another place for the :

I

world to exchange
knowledge.
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Visitors walk

into a space
surrounded by |

- bamboo forests |

©  and wire mesh |
fences and I
enjoy a sense ofy
relaxation.

 Base

ment Gallery
This historical
exhibition records
the *One Year in
Longtou Village" in
the context of the
war and the great
achievements of the
former scholars.

|“Maitreya (Spiritual Heights) |

While retaining the
original framework,
new materials such

as metal sheets and :; __
wires are used to

create a psychedelic)
divinely inspired

Seasssan

FPresentaﬁun Hall 1

ater Garden 1

£ s

FLinguistic Institute ]

The Institute renews |
the spirit of research |
and renders an
atmosphere of

The space is placed at |
the end of the water |
courtyard, within the |
premises, where people
sit on the veranda and
listen to the vibrations. |

Creating a story
context in which
the visitor is abou
to walk into a
space constructed
by light.

@First Meeting

—#(@ Travel Encounters

< &

—i (@ Reveal

—w@Sink Into

—# (B Stare

—® Look Back
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EPISODE 1: TALENT ALL OVERTHE PLACE

The traditional beam-bearing structure
consists of a beam on a column, a short
column on the beam, and a beam on the
column, thus cascadin s,

Column  Beam Gourd | Beam
Column Eraction

. Single-pitched Roof]
i

By translating and reconstructing the
main construction of the lifting beam
to make it suitable for a single slope
structure, the structural soundness is
ensured by steel cable tugging.

Extetnal Walls

Single-pitched Roof

Outreach
Corridor

‘Imitation Raised
;Beam Timber Frame

‘Second Floor
LFlatiatin o

ist Floor Platform

Mission Spac

RENOVATION STRATEGY

gl![lllh Il

! |
oo e e oo
Original building form of
the site

around the roof of the old
building creates a hazy sense
of inauthenticity

T,
111
|
A i
: ‘i
'\ A, |
| ti

he old building was raised to
accommodate the first floor
and a glass slab was added to
raise the courtyard, creating a
sense of floating.

ground floor of the building,
creating a sense of isolation
from the world.

DONGYUE PALACE SEOWON EXPLODED IMAGE

Wire Mesh

|1-Beam Frames

Rafters

Roof Tiles

Wooden Frame

Purlin

Wooden Frame

-Second Floor Platform

> P i =

¥ % . External Staircase
-

-~




EPISODE 2: ANCIENT AND MODERN REALMS
WATER YARD

i ]
| BAS vy N”!i‘t\ sisEREssNEREERREE

B\ AT Ill{l|' il

iUse of 'contrast’ relationships to suggest}
Etransitions: i
11. water and wood facing each other ;
12. the 'virtual' and the 'real’ ;
]
]
I
I

13. heavy architectural and light natural scenes

A history of sinkin A rich spatial ICreating a story context in which the visitor is |
Into water experience tabout to enter a space constructed by time |
tand space. i

BAMBOOGARDEN = —

Wire Slate  Water  Grass Tile

Mesh Floor Floor Lireo it el SRt S
IThe space is a transitional space between | BIEAR e s A OB RS SR E =
! the water garden and the Maitreya Temple, | R T N e S s B! : K

; and the relationship between the bottom i

! of the figure follows the natural formation | JRt b e Ry - - Fo Ty R o rlfj lij I E !

1 of the patio and waterfall created by thei i % H%
i underground space. = A
| The visitor walks into the space enclosed
iby a bamboo grove and wire mesh to

Promenade Exhibition Exhibition Exhibition
Y : ' , Hall 1 Hall 2 Hall 3

Exhibition
Hall 5

Bamboo forest and waterfront
Resting on a tiled floor

Look up to the Maitreya Temple
Look to the future

‘The ground floor gallery &is'_pql-ég/_s_’El_ié_.;tb'r'leé'of_;cholai"s'.i
iwho preserved and diligently researched the precious:
‘heritage of the motherland during the difficult years of the!
war.

The space is a serious historical exhibition space, and in addition to creating a
more oppressive atmosphere, the intention was to create a sense of blurring
time through the interaction of light and shadow with the space. A framed view
from the beginning of the gallery allows the visitor to look into the spiritual
heights of the Maitreya Temple and create a sense of progression with it, a
beautiful intention of seeing hope and getting closer to it.

Exhibition Hall

...--.v-o-0-----000000.-.0-.....

=xhibition Hall.l,...........,..




EPISODE 3: CONTINUING THE CULTURAL LINEAGE

LANGUAGE INSTITUTE---HOUSE HILL ELEGANT GATHERING

iy

Roof

column, thus cascading up\zarda -

Interior Decoration

Column  Beam  Gourd | Beam |

Colurnri Erection|

Structural Framework

Imitation Beam
Decoration

Second Floor Platform

Metal Wire Facade

Wood-like Auminium Grille

A translat
into interi
modern frame
both concrete

__Rotating Staircase

" AR First Floor Platform

P C T

#Hung Tile Wall
e |

Tea Room

MAITREYA TEMPLE----HARMONY OF LIGHT AND DUST

Transparent Roofin Acrylic Transparent Tube

Wire Mesh Guided by natural light,
people enter the space
with a sense of awe

Rafters

Sacred
A sacred scene through
the reflection of natural
light by a metal sheet

™
Water,_pool

B
P

S
Rotating Staircase_

Realism
Solid timber frame
against illusory wire
mesh

Undergrou nd_é

Interlacin
Retain the combined
use of timber framing

and wire mesh
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It's so beautiful,
it's a mecca for
photos, | wish |
could stay here
forever!

Through the wire mesh
and the bamboo forest :

you can still faintly see | 1
fthe view in the St wasrrett
distance. .

There's no better
place to sit in the
breeze and enjoy
the view.

After | finish my
homework at
school, | want to
come here every
weekend to read.

'IWhose writing is
ithis? it's good.

The book I've
been wanting to
buy for my
collection came _[......coooonmvivinnccinninenn. |
to me today ..................................

IIIIIIIIIIIII’IIIIIII (T

These models
are so beautiful,
you could call
them works of
art!

about to start later,
i and after it's over
Ml °d really like to talk
o the masters :

Dazzling pieces of metal ]
old wooden frames, lighf§..,

pouring down from . § T
above, God, | feel like
I've been purified.

o

It's a new and
different approach
this time, and I'm
feeling motivated
again!




